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EKOELEIZ
Tng FNQTAE MYPTIIQTH

To wahibiopa 1OV TAKTIKOV £
XOpPNYNOE®WV OTOUS KPatiKous
(popeis AAAQ Kal O1 TIEPIKOTIES
ns teAeutaias SieTias ano €va Ao-
yioTikd AdBos Ba propovcav va
minéouv tov Sieth Beopd Tou
Mouoeiov Pwroypagias Oscoa-
hovikns. Ilap” 6da auvtda, n
PhotoBiennale 2010 6a mapapei-
VEL, TOUAIXI0TOV Y1a PETOS, OTOV
XapTn TV EUpIdiKov geoTifdA
QwToypagias avapeca om
Fotografia s Popns xam tou
PhotoEspana ts Madpitns, 6éon
TIOU KATEKTNOE £MAa&la pe nmopeia
21 e1hv.

H neydiutepn diopyaveon yia
T @wroypayia omnv EA\adq,
Tapa TS OIKOVOMIKES s Su-
OKOAigs, avoiyel Tov TETpapunvo
KUKAO s pe o SeUtepo p€pos
«Tonos» Tns Bepankns TpiAo-
yias, nou {gxivnoe to 2008 pe tov
«XpOvo» yia va OUVEXIOEL TO
2012 pe tov «/AOyo».

01 NPOCEYYIOEIC

M’ éva npoypappa «rpocap-
HOOHEVO OTN ONLEPIVIL OIKOVO-
HIKD KaTdotaon K1 £va Siaxeipr
oTKo oxédo (xopnyies, oupra-
paywyés xai 44 guvepyacies pe
(POPELS K1 0pyavioous) 1ou 5ev
A£1TOUPYEL £1S BAPOS TNS TIOOTI-
Tas», ONws avag@epel o Sieubuvns
Tou M®@ x. Bayyéins Iwaxeipi-
&ns, dibouoes TEXVNS KAl YKAAE-
pi Ba griotevmoouv exBécels 6TIou
n £€vVvola Tou Ttomnou Eenmpofaiiel
HEoa anod TECOoEPIS NMPOCEYYIoELS.

O tomos ws TEPIOXN: ATEIKO-
VileTa o€ QWToYPapies mov npo-
Kurttouv ano ta&idia, épeuva ka
TOTIOUS TIOU EVEXOUV 181aiTeEPO
YEWYPAPIKO, 1I0TOPIKO I KAl TIPpo-
OWITIKO EVH1aQEpPoV.

O TOT0s WS EYYEVES HEPOS TNS
1otopias: O1 gwtoypagol yivovtal
HAPTUPES 10TOPIKGV TIEPIOXGDV.
Baoikoé otoixeio givar n avagopa
O CUAAOYIKI 11 Ka1 OTNV ATOpt-
KI Jvipn.

O 1010s WS ANMOTEAE oA KATa-
oxeuvns: Eivai o1 1101 mou Snpu-
oupyouv o1 ib1o1 01 kahArExves. O
TOTION TIOU TIPOKUITIOUV artd Thv a-
vanapaotaocn (B€atpo) n and o
(PUOTKO TIEPIBAAAOV OTIOU TIAPE|-
Bariouv,

O oTos WS NKPOKOOHOS TOU
dnoupyol: £T1S £1KOVES 0 TOTIOS

S HKAGHMEPINH

Hprpfiona Mokrukh ki Cavovopixdh Eynpepita

@wroypawia tovu M. Puoakn.

T

AiBouogc téxvng

Katr ykaAepi Oa
@Ao&evnoouv exbéoeic,
onov n évvoia

ToU 1010V EempoPaiAet
péoa amno téooepic
TPOOEYYiOoEIC.

Asrtoupyel armiws ws Tipdgacn yia
va £pBouv oTOo TIPOOKIVIO (Nt~
14Ta KOW®mVIKA, TIOMTIKA 1 U-
nap&iaxa.

Ze autoUs ToUS TONoUs eVIao-
oovtat

To gwroypa@iké tagidt Ttou
[Nathouv Pucaxn «Land Ends»
o1 TECOEPA onjiEia Tou opifovta:
T'aubo, Bopero Axpwmpl, Oupdiia
K Eivipa.

O «tomnos-Nuances of space» Tou
Nixou Mapxkou, napaywyn tou
Mouoeiou dwtoypagias @eocoa-
Aovikns, mepICTPEPETAL YUPW a-
TIO THV £VVOla TNS avalnTnons Kai
EMKEVIPOVETAl oTa Taiidia tou
pwtoypagou otnv ExAada. Ta to-
TMa TOU —@UOIKA Ka1 aoTIKG— a-
TOKAAUTITOUV Tn povadikomia
K ™ Siagopenkotnta.

«O1 pappapotexvites Tns
AxporioAns» tou Baoiin Bpetton,
TIOU ATIEIKOVI{OUV TIS EpYACUiEs a-
VaoinAwons Kdi ouvinpnons
TOV PVINREIWV s AKpOTIoOADS, Ta-
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fi6evouv Tov Bea onv apxar-
otnta, divovtas to kivntpo va a-
VaAOYIOTEL T1S CUVETIEIES NS pBo-
pAas TOU XpOVOU OE TOTIOUS-OUL-
BoAa yia v 10TOpIKI pvopn.

«O1 nopyées Kai 01 OKIES amno 1o
@¢atpo» tou Kota Opboin &i-
VOUV TNV Nomukn S1idotaon evos
KATACKEUAOEVOU KOOUOoU, Tou
KOopoU Tou Bedtpou. Zopata, a-
VTiKeipeva xar xopor avader-
KVUovTal j€oa ano Thv atEAE1w-
mn Srapdxn QwTos - oxids.

H Itahiba Mmpouva Mmaypivo
petagépel tonoBeoies-oupBoia
ano to Iopani, mov xouBahovv £-
Va onpavtiko 10Topiko QopTio Jeé-
oa and toria tou Neykép, v €-
pnpo s loudaias kxa tns I'a-
Adias, T Nekpa @©diacoaq, To
$povpio s Maocavta.

2tov «Xpovo pfoa jasy, Seka-
TIEVTE KAATEXVES aro v Toup-
Kiq, ™ Pwoia xa tnv EAAGSa a-
VadeIvUuouV Tis OUYXPOVES TACELS
KAMITEXVIKNS dnpioupyias otis
TpEIS XWpes peca and 150 gwto-
YpPaQies ToU TApoucIAcTNKAv
oto Istanbul Modern.

Tomia ané ta £81 tafidia ov 010
Ayiov Opos petagépel o [Tohwvos
potoypagos Topas Molivoxa
(2001-2009). H og1pd TV Qwro-
YPA@IGV TI0U EKTUTICIOE J1E TV TIA-
A1Q TEXVIKI TOU S1XpwIKOU KO-
peos mnapanéunel og {wypagt-
KOUS TTIVAKES.

Tous e0wtepIKoUs X@Opous 24
XWPIGV TS pactixas o Xio a-
TEIKOVILE1 0 « ECWTEPIKOS KOOJ0S,
Maotixoxopia» Tou Lipat Bo-
yviatln, anmoxKaAunmtovias &vav
Tporo {wns ou £xe1 ma xabei.

21Ta 1WIpeC1oVIoTIKA £pya TNS
Milns KalMaya napouoialovial
PwIoypagics anod tn peragopa
TWV aydApdatewv ms Axporoins
oto véo Mouoeio. v £€k0eon
«MeToiknois», o TOTI0S AerToupyei
WS EQAATAPIO TNS CUAAOYIKNS
LWnpns, napoio 1mou rneprypags-
Tal |’ EVav UNOKETLEVIKO Kar OX1
pECMOTIKO TPOTIO.

T TIS KATAOKEUAO TIKES/ 01K0S0-
HIKES £pYaAcies EMKEVIPOVEL TN
ge1pd s «Out on a limb» n Bpa-
Beupévn (Cedefop) ™ms
PhotoBiennale 2008 Muptw [la-
nadonoUAou, £V 01 BpaBeupevor
TO0U Siaywviolol @oToypayids
«Imagine a new world» 6a na-
pouclaoouv £pyq, Ta oToia €X-
@palouv Tn S1KN TOUS OITTIKN
Y14 £vav «VEo KOO0,



